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We can do this page-at-a-time exercise using other art forms as well,

For example, there’s a sequence in the film Bicycte Thieves that
starts about fifty-four minutes in. The events in that sequence are: A
gzther and his son are searching for the father’s stolen bicycle. A lead
they’re following slips away, because of a mistake the father makes.
When the son asks him about this, the father slaps the son, who starts
crying. The father tells the son to wait on a bridge while he goes down
to search by the river.

Then the father hears some commotion: a boy is apparently drown-
ing. He thinks, and we think, that it might be the son. But no: the son
appears at the top of a long flight of stairs, on the bridge, just where he
was told to wait.

Father and son walk along the river. Feeling bad about that slap, the
father checks his wallet, then proposes an extravagance: they’ll go for
pizza. At the restaurant, they’re seated near a wealthy family. The son
curiously observes a rich boy his age. Noting this, the father, moved to
honesty, opens up to the boy. (The wound of the slap is healed.)

In class, watching this sequence over and over, we start noticing
things we missed the first time through. For example: When the father
and the son are walking sadly along the river, the boy walks on one side
Ofatree, the father on the other. Butas they approach the nexttree, the
boy SWerves over, and father and son pass on the same side of it. (We
.Tead this ag “possible reconciliation pending?”) A truck full of celebrat-
"8 soccer fang goes past (they, unlike the father and tlole son, arlfi
) The father notics his son noticing the oung men i 708

1S, we suspect, combined with the shame he feels about k,
P.TOduces the idea of taking the boy to a restaurant. (But first, he checks

TR hind
. Wallet') As this sweet little scene of reconciliation plays out, be

ther ; . o
M in the frame is a loving couple, looking out at the river




62 A SWIM IN A POND IN THE RAIN
It’s a lesser sequence without those ltrees, that truck full of happy
ck, that loving couple.
fan(;;zhz; tV;la:EIZthres of this exercise is Watching my stlfdents as they
start to realize that, yes, wow, the director, Vittorio De Sica, really dig
take that much care. Every aspect of every frame has been carefully
considered and lovinglyused, and this is part of the reason the sequence
moved them the first time they watched it. That is: De Sica was ta]dng
responsibility for every single thing in his film,
Of course he was. Bicycle Thieves is a greatwork of art and De Sica is

an artist, and that’s what an artist does: takes responsibility.




